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verse. The eyes follow the flight of the wildgoose\ This con-
trast between the painting of the artificial and the natural
is admirably illustrated by his only surviving work, and may
well suggest the beginnings of that mastery of bird-painting
which was to become characteristic of Chinese art.
Strangely different in style is the archaic (or better
archaizing) scroll attributed to Ku K'ai-chih in the Freer
Collection at Washington. It depicts a fairy paradise
of the Taoists, and is possibly a very early copy of a
scroll by this great master* For Chinese artists adapt
their style with uncanny skill to suit their theme, and a
court scene calls for realism much more than a heavenly
paradise.
A list of his works shows that in addition to secular and
to Taoist themes Ku K'ai-chih was fond of Buddhist sub-
jects, and the tale of his subscription to a Buddhist monas-
tery is revealing. Having rashly put himself down for a
million cash the artist entered into the monastery, painted
a vast fresco of the lay saint Vimalakirti and collected the
money from the crowds who came to gaze at it. Ku K'ai-
chih was in a word an original and erratic genius, and as
such he is typical of this age, a time of revolt from the
conventional.
As the Court and Throne weakened, the revolt of
Lao-tse against convention and propriety made itself
felt. 'I don't crook my back for cash,' said Tao-chien on
being appointed a magistrate. His poem on his retirement
is justly a classic. Like the Indian Vanaprastha, the
Chinese poet had consolations in leaving the world.
The development of sculpture within the Han and early
post-Han era is of great interest. We can watch the impulse
of Buddhism at work—and with it that of Hellenism and
of Scythian and Iranian cultures. Most characteristic are .
the bas-reliefs of Han tombs. Two series of these, one
dated 129 and the other a.d. 147-9 are *n Shantung, the
province of K'ung Fu-tse; and we may accept the view
that they are attempts to make fresco permanent. In other
words, this art is copied from a developed fresco painting,

